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Farsad Labbauf

Education

1987 Rhode Island School of Design, Providence, RI Bachelor
of Industrial Design

1982 — 86 Rhode Island School of Design, Providence, Rl
Bachelor of Fine Arts, (with honors)

1985 ESNCI, Paris France (Exchange Program)

Solo Exhibitions:

2007 Niavaran Gallery Tehran, Iran 2005 (12 Esfahanis) Mu-
seum of Contemporary Art, Esfahan,lran

2005 12 Esfahanis — (Drawings & Photos) Art Center Gallery,
Esfahan, Iran

1993 Beyond Flesh Kingston Gallery, Boston, MA

1991 Vocabulary of Faith Kingston Gallery, Boston, MA

Group Exhibitions:

2010 Verso Artecontemporanea Gallery, Turin, ltaly

2010 Project B Gallery, Milan, Italy

2009 Unveiled - Saatchi Gallery, London, England

2009 Back from the U.S. - Amstel Gallery, Amsterdam, The
Netherlands

2008 Leslie Lohman Gallery - New York, NY

2007 Cool Aid - Andre Zarre Gallery, New York, NY

2007 Per Square Foot - Dieu Donne Gallery, New York, NY
2006 The Zip Tie Project - Jersey City Museum, Jersey City,
NJ

2004 Jersey (New) Jersey City Museum, Jersey City, NJ
2003 Havelli Inc., Miami, Fl

2003 Gallery at 49, New York, NY

2003 Land and Roots - Diaspora Vibe Gallery, Miami, Fl
2003 Happiness and Pretence - Bibliotheque Gabrielle-Roy,
Quebec, QC, Canada

2002 Monique Goldstrom Gallery - New York, NY

2002 Solange Rabello Gallery - Coconut Grove, FL

2002 Life of the City -Museum of Modern Art, New York, NY
2002 gallery at 49, New York, NY

2001 Body Language - Leslie Lohman Art Foundation, New
York, NY

Public Collections:

Saatchi Gallery, London, England

Museum of Contemporary Art, Esfahan, Iran

Walt Disney Corporation, Orlando, FL, USA

LAAL Collection — Iran 10 years on paper, Tehran, Iran
Proskauer Rose, Newark, NJ, USA

Fragomen, Del Rey, Bernsen & Lowey, New York, NY, USA
College Health Care Corporation, Zwolle, Netherlands
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James Elkins*
Farsad Labbauf’s paintings are a combination of:

1. Original, first-generation expressionism: This is also a
point of departure, as in Amir, which owes a large debt to
some Van Gogh self-portraits, in which the entire back-
ground is activated like iron filings around a magnet. (Or
like an aura or a halo.) But this has been controlled and
integrated in the newer work.

2. The exuberance of Pop and post-Pop: The simplest
paintings, like William 1l (2004) are the most Katz-like, be-
cause they present simple patterns and colors, and avoid
deeper psychology. The most complex paintings, like the
partial self-portraits from 2008 and the insistently energet-
ic Ameen, are more like Chuck Close: but more on that at
the end.

3. Postwar political figurative painting: known in the West
mainly through Leon Golub’s work. Labbauf’'s War Paint-
ings are in that vein. But this has changed: Labbauf's early
work was about expressionism, and that expressionism
became a part of his politics.

4. Camouflage: In In-between and Soldier Head, Study no.
16, the pattern becomes a mixture of camouflage pattern
and the dappled, gridded shadows cast over US soldiers
when they take shelter under shelters made from camou-
flaged meshwork. That gridded shadow look has become
an icon of journalism and media reporting, and in the war-
themed paintings it means that Persian calligraphy has
been transformed into a device used by the military.

5. The mashed-up bones and muscles: This is most ap-
parent in a few of the self-portraits, because they are done
in extreme close-up. The close focus means that each in-
dividual brushstroke has a texture, and that texture is but-
tery, greasy, and skinlike. This happens most clearly in

Self-portrait | (2003). In other self-portraits, we view from a
slightly greater distance, and the brushstrokes fuse into a
general pattern and lose their skin metaphors.

6. Pattern painting:. Labbauf has studied design, but noth-
ing in his work is near the abstract and decorative interest
of Wool and other pattern painters. Labbauf is insistently
figurative, so that pattern is overlaid on represented bod-
ies.

7. The all-over calligraphy familiar to people in Islamic
countries, which decorates mosques and many other
things. Some of these paintings mimic the intentionally
hard-to-read calligraphy in some mosques, and the im-
possible-to-read calligraphy in tughras. It is as if the name
Allah is almost painted on the people, but not quite: as
if it's nearly present, but actually absent. Some paintings
look almost like legible writing. Fire Juggler, for example,
looks almost like a kufiq inscription. (When | say “almost,”
| mean from my point of view, as someone who doesn’t
read Persian script or therefore wouldn’t necessarily rec-
ognize the divine name in a pattern.)

The Western word for this writing-that-is-not-quite-writing
is griffonage: intentionally illegible handwriting, done for
expressive effect. In Dorothy, it's as if the sitter is covered
in her own thoughts, her own words: it's like a combina-
tion of the expressive marks of Alice Neel with literal body-
writing in tattooing, in fiction (most famously in Joyce’s
Finnegans Wake), and in the work of psychotic artists who
write over entire paintings, such as Adolf Wlffli. The most
strongly Neel-like painting is William 1 (2003), and the most
strongly like a psychotic artist's graphic mania is William Il
(2004). That painting glows and shines, like Wolffli, or like
the psychotic artist Louis Wain’s late paintings of cats.

James Elkins is a prominent writer and art historian at the School of
The Art Institute of Chicago. He has written and published more than
10 books and numerous essays on the arts and visual culture
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Artist Statement

These works are done in configuration with my linear style of figurative painting. The forma-
tion of this method of pictorial depiction is an evolution from my belief that in order to truthfully
describe any content, a painting must exist in a state of flux, as all events, objects, scenes,
people, thoughts and ideas are constantly changing. To describe and depict something that
was, is or will be carries the heavy and imposing predicament of time. And so in describing the
world, | have found it necessary to create images that exist halfway between completion and
dissolution.

Another main and motivating factor in creating and developing the use of lines in my paintings
was the unveiling of a desire for manifestation of unity. Following an urgeé against segmenta-
tion of the painting surface into isolated geographies of color and content, | set out to create
a method of pictorial depiction which conveys this idea of unity regardless of content. Even
though at first glance the subjects in my work seem isolated from their surroundings, upon
closer inspection it is revealed that all areas of each painting are connected together by the
underlying solid color of the background. The segmentation of both color and content is at once
rejected by this shared geography. A playful attempt at monism, these works are an exploration
of figurative painting with lines.

Inspired in part by Persian calligraphy, these works echo the influence of my cultural heritage.
In creating and developing this linear style of painting some of my continual inspirations have
been weaving patterns of carpets, tile works and different kinds of puzzles. In these tapestries
of color, lies the Persian-ness of my work; depicted in the manner each work is created, beyond
the immediacy and particularity of content. Even though the sources of most of my subjects are
external, my work is often an attempt for the union of the internal.

Farsad Labbauf
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William -l . oil on paper . 61x48 cm.
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William -lIl . oil on paper . 61x48 cm.
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Untitled (Half-Face) . oil on paper . 106.68x137 cm.
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Study of the eye - #2 . oil on paper . 55.8x71.1 cm.
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Ameen . oil on primed linen . 228.6x177.8 cm.
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Fire Juggler . oil on canvas . 96.52x122 cm.
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Self-portrait - Il . oil on canvas . 66x50.8 cm.
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Self-portrait - | . oil on paper . 61x45.72 cm.
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Jonathan . oil on canvas . 122x96.52 cm.




)S.a‘suL..: \YYXAZ/0Y . £ (S9) Q-éj) Aj.}) ,o.a‘
Amir . oil on canvas . 122x96.52 cm.
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In-between . oil and mixed media on canvas . 167x167 cm.



